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Sarah Alexander
“Using painting as a method of processing 
observations, emotions, and experiences has always 
felt natural to me. My most recent series focuses 
on tenacity, and staying resilient in trying times.
 
Sparked by frustration, and discontent, and 
without restraint, I purged all that perplexed, and 
fascinated me into my work.
 
The subjects for any given series are symbolic 
of what I was processing at the time.
 
If the work appears vibrant and hopeful, that’s 
because it is. ”
    — SARAH ALEXANDER

Backstage, ink with watercolor on paper, 9" x 12"



Jim Banks
“I sand the surface of my sculptures until the eye 
detects no aberration in the surface. I erase and 
re-draw the curves of a Tangle over and over until 
there can be no other possibility. 

I’ll spend an hour on a leaf in a painting of weeds to 
make it right. I will spend untold hours “rewriting” so 
that certain things cannot be seen. For if they were, 
they would be distractions. 

Ever notice that you do not notice the 
parts of your body until they hurt?”
            — JIM BANKS

Scorched, acrylic and sharpie on board, 16” x 24”



Sorin Bica
“I paint because I have to. 

I am fascinated by people and the complexity of life, 
by beauty and ugliness in equal measure. 

I am amazed by the multitude of reactions we generate, 
the relationships we form, about the happiness and 
sorrow that we experience, about the love and hate 
that we are capable of. 

In search of balance, I peel-off the surface and cover 
the core with lots of color and light - hence, my 
work.”
         — SORIN BICA

There's More to this than Meets the Eye
oil and enamel on canvas
68” x 50”



Kathline Carr
“My recent writing and visual work is derived from an 
iterative process-driven search for the shapes of walking, 
being in nature, and various architectural forms. 

I am deeply affected by the energies in objects, and the 
experiential nature of walking in urban and forested 
or mountainous areas. 

Aside from culling visual information from walking and 
seeing, I am interested in representing through 
abstraction psychological and physical reactions to 
place.”
           — KATHLINE CARR

Rock Dreaming of Rocks 
acrylic, graphite and stitched fabric on 
paper
60" x 42"



Brenda Cirioni
“Growing up on a dead end dirt road surrounded 
by woods I experienced solitude along with a deep 
connection with the natural world. 

My paintings explore the tension between nature 
and the elements, destruction and regeneration, 
exuberance and impermanence. 

My art speaks about power, grace and transformation 
in a world of uncertainty.”
          — BRENDA CIRIONI

Sea
mixed media painting
40” x 30”



Cheryl Clinton

“Within my current work is a developing story 
about memory, reflection and the passage of 
time. 

This story is still unfolding, the full meaning is 
part mystery, part time capsule, a bit autobiography 
with a dash of Grimm’s fairytale around 
the edges.”
          — C. CLINTON

My New Yard
acrylic on wood panel 
48” x 36”



Marie Craig
“Why do I take pictures of busted windows and creepy 
abandoned places and objects? Because of the vigor and 
life these things once had. Because somebody spent 
hours every day for years looking out that window, 
sitting in that chair. Because time is unstoppable, memory 
is fleeting, and life goes on. 

My current series, Juncture, refers to a turning point, the 
place where the choice you make profoundly alters the 
trajectory of what follows, whether you know it at the 
time or not. I use cyanotype, an early photographic 
technique, which exploits that concept, since choice and 
chance both factor into the outcome of each piece.”

       — MARIE CRAIG

Railway Tunnel 1, cyanotype on paper, 9” x 12”



Mia Cross

The Girl who Sat on the Couch Too Long
oil on canvas
48" x 36"

“My recent studio work explores the relationship 
between humans and nature, through both paintings 
and life-size sculptures. By migrating between multiple 
mediums, canvas and 3D, I can explore concepts in an 
unrestricted and organic way. 

Each affords its own opportunities and challenges: 
I love the tactility and problem solving that come with 
sculpture. And I also love the tradition and possibilities 
that are paired with paint. In both mediums, the human 
figure remains at the core of my work. ”

          — MIA CROSS



Denise Driscoll
“In my paintings, I invoke the playfulness of game 
boards and the mystery of ancient icons. Paint is brushed, 
stamped, repelled, stenciled, masked, washed, sanded and 
dotted. Colors are layered, and marks gather,  mapping 
the relationship of part to whole across multiple 
perspectives. Physical experience mixes with intangible 
ideas, world events, literature, memory, and dreams. 

Narratives spin, metaphors collide, emotions shift, and 
all is connected, each little piece to the other. I offer these 
accumulations as potential thresholds for departure, 
connection, and return.  ”
        — DENISE DRISCOLL

Circles 22, acrylic on panel, 36” x 48”



Susan Greer Emmerson
“Much of the inspiration for my work comes from my 
lifelong fascination with science and my former work 
in the medical profession. Translating biology into 
layman’s language for others has always been a part 
of my life and has become the impetus behind my 
recent art.

Most of my work consists of large drawings, paintings 
and cut paper. My abstract forms share many qualities 
with live organisms: flowing, expanding, growing, 
repeating and proliferating, and remind viewers that 
the inter-connections of biologic systems reflect the 
interconnections between people, groups and 
communities.”
   — SUSAN GREER EMMERSON

Knowledge is a Rumor till it Lives in the Muscle, acrylic on cut and molded Tyvek
78” x 38” x 3”



Sara Fine-Wilson
“My current body of work explores the idea and process 
of breaking things down and rebuilding them. It is a way 
for me to create history in visual form. Evidence of where 
things may have been connected through smudges, smears 
and stains indicate the passing of time. Material like wax, 
plaster, epoxy and construction adhesive are raw, oozy, 
chalky and refer to what lies under the surface of 
constructed forms. Part of my process of making this work 
was to crack, drop, and deconstruct various elements 
and use the resulting detritus as raw material which I 
then reassemble. I build off a core combining materials 
in a visual and directional flow. In this work I am interested 
in sculpturally mapping time and creating a sense of reach.”

     — SARA FINE-WILSON

Swerve 
soda-fired stoneware 
14” x 12” x 12”



Tatiana Flis

“Working primarily in sculpture and drawing, I create 
subtle forms and images that explore relationships 
between the human psyche and moments of chaos, 
olitude, tension, excess and absence. 

Employing a surrealist language, I incorporate imagery 
of the natural landscape and the human body that 
transports viewers into worlds that question their 
social constructs.”

        — TATIANA FLIS

(d)Over Strait
resin, wood and mixed media
4" x 5" x 12"



Joesph Fontinha

“There is a cadence and tempo to oil painting that 
stands in full contrast to the frenetic nature of our 
contemporary culture.  My work offers a slow and 
forensic account of my painting experience. 

I see a painting as a collection of many moments; I 
preserve only those that I won’t negotiate.  I am 
interested in the relationships between personal and 
human stories, between subject matter and the plastic 
form.  I hope that my paintings offer a durational mode 
of viewing that can lead to contemplation, even 
knowledge, for as much as I believe we can truly 
know anything.”
      — JOSEPH FONTINHA

Tree Erasure #2
oil on canvas
52” x 44”



Kay Hartung
“My current body of work is related to my fascination 
with the microscopic world. I have been looking at 
electron microscope photographs and am inspired by 
the abstract organic shapes and intense color of this 
hidden world. 

I imagine the energy and interactions 
that go on in the body and the mind to produce action 
and thought. I am exploring the connections between 
science and art; conscious of the profound effects that 
these minute biological forms have on the universe.”

     — KAY HARTUNG

Entanglements 13
mixed media encaustic
12” x 12”



Anita Loomis
“Nothing feels more natural to me than painting. Oil 
or watercolor, it does not matter. I enjoy getting lost 
in the surface of the paper, canvas or board with my 
brushes and paint. 

Communication is a common theme in many of my 
works. Family and interconnectedness is another. There 
is an inherent playful quality in many pieces, and a 
strong graphic and architectural feel to the paintings. 

I feel that art is a worthy endeavor, and the artist offers 
society a valuable service in focusing public or personal 
awareness on issues of the human condition that could 
use some thoughtful attention while improving our 
quality of life. ”
            — ANITA LOOMIS

Cherry
ink, gouche and gilding on paper
22” x 30”



Mary Marley
“I could best summarize my work by T. S. Eliot’s words: 
‘These fragments I have shored against my ruins.’ 

Ironically, he uses fragments to support ruins which 
themselves are fragments of a once complete whole. 
But somehow, this collecting of pieces and scraps is 
restorative. 

My work attempts to do the same, creating a sense 
of cohesion and order from haphazard objects. I am 
interested in constructing wholeness from brokenness 
and connection from disparity.”
            
      — MARY MARLEY

Fragments
encaustic painting
14” x 9”



Vicki McKenna
“As a geologist and teacher, I started taking photographs 
to illustrate concepts to my students. Soon I became 
intrigued by the challenges of representing a three-
dimensional world with an engaging, two-dimensional 
image. I often use long exposures and alternative light 
sources, either at night or with infrared light.

I enjoy visiting new places, and exploring each location 
goes hand-in-hand with my photography.

Photography helps me see the details, colors, and shapes 
that are the location’s unique characteristics. I work to 
create a sense of the place and to build memories.”

           — VICKI MCKENNA

Annisquam Snow, photography, 14” x 21”



Joel Moskowitz
“Arabic and Hebrew, Semitic languages: our history is 
interwoven. Nowadays, as the differences and conflicts 
between Jews and Muslims are emphasized and taken 
for granted, I hope for a better understanding between 
us. I am inspired by the efforts of some people to find a 
common ground,  to make something beautiful together, 
for example, Daniel Barenboim’s Divan Orchestra, a 
Seville-based group of young Arab and Israeli musicians.  

I paint one Hebrew letter with its corresponding Arabic 
letter, in peaceful coexistence on the page, envisioning 
a future when Arab and Jew will  live peacefully side 
by side.”

       — JOEL MOSKOWITZ

Arabic Raa, with R
acrylic on wood panel
20” x 16”



Iris Osterman
“The tension between representational painting and a 
more reactive narration of the observed has been a 
constant underlying theme of my work. I am haunted 
by de Kooning’s assertion that “Content is a glimpse of 
something, an encounter... like when one passes 
something and it makes an impression..”

Though I am drawn to this description of imagery I 
continue to refer to my surroundings as the starting 
point for much of my work.

The act of painting is the expression of a wordless 
language that, when successful, is a direct conduit to 
human experience.”
            — IRIS OSTERMAN

Rabbit Hole
oil, wax and graphite on canvas
42” x 60”



Chelsea Revelle
“My work explores the constrictions that society sets 
on women and acts as a subtle conversation about the 
link between ones identity and sacrifice of individualism. 

The concepts that interest me are emphasized through 
mixing various media in unique ways, such as assembling 
found objects - often related to dollhouses - as well as 
fiber arts and embroidery.

Ultimately, my work is a commentary to the attitudes 
of passivity and submission that deprive women.”

        — CHELSEA REVELLE

Calli, fabric, inkjet dye-based ink, embroidery floss on fabric, 9” x 11”



Allison Maria Rodriguez
“What are the limits of representation? Where is the 
space in between meaning? How can the slippage 
inherent in dominant systems of classification be utilized 
to envision a new, more equitable future? Though I 
explore diverse themes, from human migration to data 
visualization, my work ultimately converges on a need 
to understand the space within which language fails 
and lived experience remains unarticulated.

I am consistently searching for methods and approaches 
that destabilize linear ways of knowing and understanding 
the world. I am looking for an opportunity to shake 
things up. Ultimately, my practice is a social practice, and 
I use the majority of my work to ignite dialogue and to 
encourage radical thinking and the desire for social 
change.”
       — ALLISON MARIA RODRIGUEZ

In the Presence of Absence - Jose Maria & Ike, video still 



Alexandra Rozenman
“Most recently I have been working on a series titled 
Moving In..., which focuses on playful and humorous 
narratives of me cohabitating with famous artists. By 
inserting myself into the painting, I point out the irony 
of “living” with an artist’s work as it relates into 
immersing myself into the lives and works of artists 
for inspiration and painterly influence. I use historical 
research to choose vistas or scenes of domestic life 
during the eras of the artists with which I 
metaphorically live. 

Through this series I want to question artistic influence 
and dialogue, emulation, creativity and continuity, as well 
as discontinuity in contemporary art and the world as 
a whole. At the same time, my portrayed place-at-odds 
can be viewed as a metaphor for immigration and the 
cathartic journey of re-inventing a new personal and 
artistic identity.”
   — ALEXANDRA ROZENMAN

Waiting For Isaac Levitan After School, oil on canvas, 60" x 20"



Rebecca Skinner
“Photographing abandoned sites tell a story and 
document the passage of time. They are places that 
have been forgotten and left behind for nature to take 
over. It is a meditation. It is quiet and still. You can hear 
only sounds of your footsteps, water dripping, the wind. 
You can smell the age, the mold, the moss. You try not 
to leave footprints. You don’t want to ruin the appearance 
of desolation. You want to leave the place as you found it. 
Move nothing, change nothing. There is beauty in these 
places. There is history. A freezing of time.”

       — REBECCA SKINNER

Spill, photograph archival pigment print, 20” x 30”



Gin Stone
“I'm an ardent environmentalist and multi-disciplinary 
artist living and working on Cape Cod. I hand-dye 
reclaimed North Atlantic longline fishing gear in both 
my Humane Taxidermy sculptures as well as my 
sculptural wall pieces.

This body of work reuses gear that would otherwise 
go to a landfill and helps raise awareness of the plight 
of the earth's oceans. I like to imagine all that this line 
has seen and done and how it continues on now that 
the well-worn gear has become art.”
      
           —GIN STONE

Przewalski’s East Ridge Horse, hand dyed Longline and mixed media, dimensions vary



Sylvia Vander Sluis
“I am drawn to places where decay, natural processes, 
and even manmade structures reveal multiple layers of 
material; and thus, multiple phases of existence. In my art 
process, I enjoy tearing up and rebuilding forms in new 
ways. I often cut up and reassemble pieces of original 
woodcuts, monotypes, handmade paper, and fabric art in 
my collage paintings, giving the older work new life.

I enjoy starting with a visual idea, then allowing it to 
evolve as I let the process and materials lead me. 
Some of my pieces form visual metaphors for aspects 
of nature, manmade objects, and emotional experiences. 
The materials I work with often suggest their own 
subjects, whether they be whimsical or meditative.”

           — SYLVIA VANDER SLUIS

Exotic (detail), fiber and fabric over wire mesh, 26” x 12” 



Marcia Wise
“This work is about one person’s passion for painting. 

It is the joy of color, color placement, color relationships; 
light and light effects; reflection (and introspection); 
forms and patterns, and the play of textures. 

Inspiration is from the endless beauty of the natural 
world, and from meditation.”

       — MARCIA WISE

Inner Sanctum
oil on canvas
36” x 36”



Leslie Zelamsky
“In both my sculpture and my paintings, the process 
of layering and uncovering, addition and subtraction 
demonstrates my reverence for each phase of the 
piece’s history. 

My work evolves from many layers of material and 
imagery that work together to create the final piece. 
Each layer has it’s own story and history. Each decision 
to construct or destruct, to apply or remove paint 
contributes to the final piece. The completed piece 
is the result of the moments that came before.”

         — LESLIE ZELAMSKY

Reintegration, wood, 38” x 48” x 38”



Shao Yuan Zhang
“Using traditional techniques from Chinese calligraphy 
and watercolor painting, I explore the intersection 
of Eastern and Western painting methods. The complexity 
of the Stallions series reflects a my rich and oftentimes 
isolated immigrant journey in America as a contemporary 
artist. 

I am facinated by movement in nature and explore this 
through the combination of subject matter and technique. 
Without cars, roads, or buildings, the viewer is provoked 
to deliberate on the subjectivity of subjects. The work
fashions a stew of clandestine possibilities, struggles, joy 
and optimism found in modern America. The depictions 
are full of energy, optimism, eagerness, hunger and 
sometimes naiveté, but also display an indifferent regard 
for our ever-urbanizing environment.”

    — SHAO YUAN ZHANG

Stallions
oil on canvas
36" x 48"
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